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Born in Székelyudvarhely [now Odorheiv Secviesc], Transylvania 
on January 2, 1944. 
 
Musical beginnings: piano, flute, percussion and violin studies. Age 11 
composed a cantata and showed it to Ligeti, won his first composition prize at 
age 12, and age 14 Kodály accepted him to study at the Academy of Music in 
Budapest. 
 
Musical influences: disciplines of traditional tonality by János Viski, impressed 
by Pál Kardos's insistence on absolute precision in rhythm and intonation. By his 
own account, the most lasting influences on his musical thought came from 
Albert Simon, Bartók, Stockhausen, Boulez, Kurtág, Gesualdo, electronic music 
and jazz (Miles Davis, in particular).  
 
Musical adventures: Darmstadt summer course, then won a German academic 
exchange grant which allowed him to study in Cologne (1966–8) with Wolfgang 
von der Nahmer (conducting diploma with distinction 1968) and Bernd Alois 
Zimmermann (composition). From 1967 to 1968 he worked as a répétiteur at the 
Cologne Opera. His first contact with Stockhausen, a crucial event in his career, 
was as a copyist; among other things, he made the fair copy of Telemusik for 
Universal Edition. 
 
Premieres and important performances: From 1968 to 1976 he was a member 
of Stockhausen's ensemble, performing on the electrochord (a 15-string zither 
connected to a VCS-3 synthesizer) and other instruments; he took part in 
numerous performances and recordings, both as an instrumentalist and as a 
sound technician (in Sirius, for example). He conducted all of Stockhausen's 
orchestra and ensemble works and directed the world premières of both 
Donnerstag (1981) and Montag (1988) from Licht. He has also collaborated on 
other 20th-century stage works (by such composers as Maderna, Nono, 
Stockhausen and Stravinsky) with distinguished producers, and has given many 
first performances, including those of Birtwistle's Earth Dances, Boulez's Don 
(revised version), and of works by Steve Reich, Jonathan Harvey and others. 
 

Musical Accomplishments: From 1971 to 1979 Eötvös worked as an assistant 
in the electronic studio of WDR (West Deutsche Rundfunk). During these years, 
he concentrated on live-electronic techniques. He had his own studio in Öldorf, 
where he and his friends (including Gaby Schumacher, Maiguashca and Joachim 
Krist) put on multimedia concerts (the ‘Öldorf Summer Night Musics’). At Boulez's 
invitation, he conducted the opening concert of IRCAM in 1978, and was musical 
director of the newly founded Ensemble InterContemporain from 1979 to 1991. 
He has also been connected with Ensemble Modern (from 1983), and has served 

 



as principal guest conductor of the BBC SO (1985–8) and the Budapest Festival 
Orchestra (1992–5). He founded the Internationales Eötvös Institut for young 
conductors in 1992 and became chief conductor of the Hilversum Radio 
Chamber Orchestra in 1994. He has lectured at the International Bartók Seminar 
in Szombathely (1985–96) and held chairs at the Musikhochschulen of Karlsruhe 
(from 1992) and Cologne (from 1998). He has also served as artistic advisor and 
guest conductor at international festivals, visiting lecturer in many European 
music centers and a jury member at international competitions.  

Musical Awards and Honors : His honors include appointment as Officer de 
l'Ordre de l'Art et des Lettres (1988), the Bartók Prize (1997) and commissions 
from broadcasting bodies (WDR, Cologne; SDR, Stuttgart; Hessen Radio, 
Frankfurt), ensembles (InterContemporain, Paris; Varianti, Stuttgart), music 
festivals (Schleswig-Holstein, Styrian Autumn) and institutions such as Lyons 
Opera. He is also the recipient of the Kossuth Prize, by the President of the 
Hungarian Republic in 2002; and the ’Commandeur de l`Ordre des Arts et des 
Lettres’ in 2003 by the French minister of education and cultural affairs. 

Additional conducting work: Peter Eötvös is regularly re-invited as guest 
conductor by orchestras including Berlin Philharmonic; Munich Philharmonic; 
Orchestre Philharmonique de Radio France; Ensemble InterContemporain; BBC 
Symphony; London Sinfonietta; Netherlands Radio Philharmonic; Royal 
Concertgebouw Orchestra and Orchestre de la Suisse Romande. He is also 
Principal Guest Conductor of the Gothenburg Symphony Orchestra. His 
programs often incorporate modern and contemporary music. 

Compositions: Eötvös's compositions give a prominent role to theatrical 
perspectives and the movement of sound in space. In addition to works that can 
be described as theatrical in a narrow sense (Harakiri, 1973; Il maestro, 1974), a 
theatrical conception informs pieces in which verbal expression operates on a 
plane beyond semantic comprehension (Märchen, 1968; Korrespondenz, 1992), 
or in which the gestural expressiveness of movement associated with sound 
assumes the significance of ritual recurrence (e.g. the circling of the 
percussionist among his instruments in Psalm cli, 1993). The effects of sound 
moving in space are created not only by the way players are positioned on the 
stage, but also by the electronic amplification of one or more instruments. Eötvös 
has experimented with different instrumental ensembles and enhanced 
orchestral textures by grouping players in new ways. His refined sense of 
sonority, one not satisfied with traditional tone colours, has led him to the 
electrical amplification of instruments (e.g. Steine, 1985–90; Psychokosmos, 
1993), the combination of sound sources, such as electronic keyboard, 
synthesizer or cimbalon and orchestra, or the alteration of spatial dispositions. 

For a conductor’s discography see http://www.eotvospeter.com/index2.htm for 
more information. It’s an impressive list of premieres and new music. 
http://www.eotvospeter.com/ 


